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	Nourished with words, images and symbols, an organic structure of meaning 
grows within the Markan gospel story of Jesus healing the paralytic.  Immersed into the 
text is a certain vitality that serves to yield a most remarkable narrative art that actually 
breathes.
	Like nature itself the narrative wording natures, or continues in kind (natura 
naturans).  Nature makes more.  It cannot not make more.  It is a made thing, a creation, a 
supreme work of art that carries in itself the germ11Germ as it pertains to organic reproduction has yet to be fertilized, however, germ has 
the structure or cell from which a new organism may develop.  The comparison here is with the 
inherent characteristics of prevenient grace.  The first slight transient conviction; the passing 
through from one place to another. of further making.  Scott Carins 
Image.  The Journal of the Arts and Religion No. 25 pp. 81.
	It is with the exegetical spirit of natura naturans that this brief paper will begin to 
provoke the text of Mark 2:1-12 as the made thing in order to birth a new made thing.
	Reading from the New International Version with the idea of text being a made 
thing capable of further making, every word thus becomes a powerful means capable of 
endless response.  Too, just as nature, the text carries a germ of reproductive power.  
Laying flat, as on a transparent picture plane, the text is two dimensional seen as a set of 
symbols.  It is only after an act of imaginative construction on the part of the reader that 
the text can become endowed with a surface.  The living content in the narrative comes 
into being and develops a literary form through the use of the reading surface.  Although the forms enable the beginnings of composition, the forms themselves are not fixed or 
static, rather they are live.
	A first reading of Mark 2:1-12, reveals what seems on the surface to be an 
introduction and a healing, followed by a controversy and a physical healing, ending with 
a conclusion.  However, the surface of the two-dimensional text transforms, as the layers 
of word, image, and symbol create a texture by which a form begins to grow, either 
suddenly and dramatic or gradual and cumulative.22Texture reference to justification that marks a new beginning, yet is part of an ongoing 
process.  The texture is merely the appearance 
of the narrative as a result of the different layers.  Returning to natura naturans for the 
purpose of comparison; there is mechanic form of texture which is a pre-existent shape 
such as imposed on wet clay by a mold..  And, too, texture as organic form (natura 
naturans), which is inborn.  Organic form develops itself from within.  And the fullness 
of its development is one and the same with the perfection33God’s acceptance and pardon does not end God’s saving work which continues to 
nurture or grow in grace.  Neither warranted by our efforts nor limited by our frailties, sanctifying 
grace draws us towards the gift of Christian perfection or a heart that habitually is filled with the 
love of God and neighbor (Book of Discipline pg. 47). of its outward form.
	A few days later begs the question that time has passed and something has gone 
before.  The word again grows out of a previous condition or place.  Capernaum serves as 
a setting for narrated time to layer itself.  Again suggests, too, the possibility of a new way 
to enter or go inside with the question does the inside define what outside might be?
	In another textural layer regarding narrated time, the people heard that he had 
come home, the transmission of the news that Jesus was home layers the narrative with a 
time element as well as hero/presence component that demonstrates a reason for him 
being there.  Likewise in v. 2, questions grow out of not even outside.  The words outside 
the door layer against inside, again creating texture and adding depth.  Too, the door 
might contain multiple meanings as to open or shut.  A door is manipulated by the use of 
hands, is movable and is an entranceway to another room.  Following the door is and he 
preached the word.  There is an interior feeling of collectivism that effectively draws the 
implied reader close to listen attentively, even against the layers of chaotic breath in a 
crowded room.  Within a room at home surrounded by layers of expectant chaos and 
confusion another layer appears in the form of five men who cannot penetrate the exterior 
layer of the house for the purpose of having one of the men healed, who is identified as 
the paralytic.
	There is an urgency created by the digging through that the men did to lower the 
man down through the roof.  As helpers these four men possess personalities that suggest 
a willingness that is informed by knowledge of who Jesus is and also what he can do.  
The paralytic helps to create texture by the still and somewhat helpless posture among the 
urgency that surrounds him.  Both the paralytic and Jesus have a sense of calmness 
within, while around them a layered chaos seems to prevail.  An eagerness to go beyond 
the limits of human understanding, both with the paralytic and also with the implied reader reveal the rhetoric of the narrator as to uncover interior feelings.  The physicality 
of the roof sets up a barrier of tension that places the men above Jesus.  These spatial 
layerings then seem to create a natural growth44Again, the interior germ of reproduction or reference to prevenient grace. out of need.55This grace prompts our first wish to please God.  The need to dig through the 
exterior surface covering.  And seeing their faith Jesus pardons sin.  The implied reader 
can see the faith as well and is further drawn towards the living hero because the view 
that the narrator gives us, above the story.  In essence the reader is invited to witness the 
healing power and know without any uncertainty that this Jesus has the power to heal.
	Yet with a doubting group of legal experts that believe that only God has this 
power the reader is faced with the internal question of how this question is answered.  
And because Jesus knows the minds of the legal experts, and the implied reader knows 
that Jesus is the Messiah the reader is immersed into a fluid66Because the reader knows both the mind of the legal experts and the mind of Christ the 
story is fluid as it flows relatively easily and tends to take on the form of its container, or in this 
case the implied reader.  Does the reader have the form or mind of the legal experts, the men, or 
mind of Christ?  Thus the story breathes as you, the reader, are immersed into the actual story. story.  Neither forgiving sins 
or healing was easy, however both are impossible for mankind, nevertheless to God both 
are equally possible.  The narrator lets the reader in the mind of Christ by providing 
information as to who Jesus is and also the reader is informed to what the experts and the 
men are thinking.  Thus if the reader knows who Jesus is and about his heroic power to 
heal, and the experts of the day are in doubt, and the reader knows this, the tension created is around the fact that the reader participates in the mind of Christ and also in 
tandem as the mind of legal experts and also the implied reader’s own mind.
	The reader can fully sense the two natures of Jesus, the divine and the human.  The 
two-dimensional words that lay flat breathe a Divine Word -- a Word, into being that 
becoming flesh,77Only after an act of imaginative construction on the part of the reader that text can 
become endowed with surface.  The reader has the choice of which mindset is the best decision 
although choosing Christ is to accept that Christ is the Son of God, and has authority to heal on 
earth. creating new words and new expressions that breathe among new 
readers.
	George Kubler in The Shape of Time ends his book by reflecting that “style is like 
a rainbow.  It is a phenomenon of perception governed by the coincidence of certain 
physical conditions.  We can see it only briefly while we pause where we thought we saw 
it.  Whenever we think we grasp it as in the work of an individual painter it dissolves into 
the further perspectives of the work of that painter’s predecessors or his followers.  The 
concept of style and art history possess vitality and heroism as long as they remain lived 
ideas; once opened to close examination in the face of contradictions they dissolve before 
our eyes.  The God-man that is glimpsed in the Mark 2:1-12 is the living idea.88Living because the idea is the readers thought of how the two natures of Jesus is seen.
	In comparison with the Anchor Bible commentary, rich with translation, notes and 
comment, my translation pales with the lack of historical and linguistic knowledge.  The 
overall similarity is the Christological questions being asked.  The identity of Jesus layered with the actions and behaviors of Jesus and how they play against one another 
prove insightful.  The Anchor commentary suggests the sudden presence of the Jewish 
leaders and the controversy they set up, runs through the entire Gospel of Mark itself, thus 
lending itself to the support of my interpretation as it pertains to the identity of Jesus.  The 
thought of Jesus’ grace to one person yet creating problems for someone else I found to 
be of interest.  Likewise in support of my findings, the development Anchor refers to as 
“the word” of Jesus transforming to “faith” in him.  I found myself in agreement with the 
notions of not trying to link illness and sin.  That because you have sinned you are now 
sick.  The Christological questions are the seemingly overriding issues that grow out of 
this story in both my interpretation and Anchor.
	After a close reading without first referring to the commentary, I find it very 
difficult to read the commentary for the sake of comparison.  The information is so vast 
and the added Greek and Hebrew provide deeper layers to explore that seem 
overwhelming and consuming.  Words like intransitive meaning, aorist passive, and 
textual emendation or references to tortuous Aramaic grammar shed a disconcerting light 
of triteness on my interpretation.  Inasmuch as I found this somewhat disheartening, the 
study of the process of exegesis and the endless response as it relates to content is 
fascinating in and of itself.
	My attempts at structural analysis proved an experiment in frustration on one hand; 
however the idea of breaking down the text gave me the idea that I should give up the chapters and verse numbers all together.  This led me back to Mark as Story where 
Rhoads and Michie had already done this.  Although it was out of frustration on my part 
the question it raised was isn’t each technique trying to do the same thing?  Allow the 
reader to read the story as a whole?  In thinking more from a non-linear perspective 
breaking down the story and removing all the verse so as to read the text as short story 
seemed more a way that freed me to think in a way that would be open to new insights.  
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